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AUTHENTIC RECORDS

MASTER'S VOICE"

The recordings have had the
Carte, who has also approved
favourites, as being th

many past and present
poses.

HE perenn
Gilbert and
and unwavering

Company.

records of the co

insisted upon by the

ial popularity of the
Sullivan Operas is due

largely to the unbroken tradition

standard of excellence
D’oyly Carte

These qualities are reproduced with thg
utmost fidelity on “His Master’s Voice

mplete works.

personal supervision of Rupert D’oyly
the casts which contain the names of
e ideal for recording pur-
Further, ¢ His Master’s Voice ” have the exclusive right to

record the complete operas and use the authentic scores.

GONDOLIERS

Complete on twelve 12 in. records.
(Album No, 48) D1334-45 6/- each
CAST INCLUDES

GEORGE BAKER
MAVIS BENNETT
AILEEN DAVIES
WINIFRED LAWSON
BERTHA LEWIS
HENRY LYTTON
DEREK OLDHAM
LEO SHEFFIELD

PRINCESS IDA

Complete on ten 12 in. records.
(Album No. 10) Dg77-986 6/- each
CAST INCLUDES :

KATHLEEN ANDERSON
LEO DARNTON
DARRELL FANCOURT
SYDNEY GRANVILLE
WINIFRED LAWSON
BERTHA LEWIS
HENRY LYTTON
DEREK OLDHAM
EILEEN SHARP
LEO SHEFFIELD

PATIENCE

Complete on ten 12 in. records
(Album No. 106) D19og9-18 6/~ each
CAST INCLUDES
GEORGE BAKER
NELLIE BRIERCLIFFE
DARRELL FANCOURT
BERTHA LEWIS
WINIFRED LAWSON
DEREK OLDHAM
LESLIE RANDS
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His Masters Voie

MIKADO

Complete on eleven 12 in. records
(Album No. 38) Di1172-82 6/~ each
CAST INCLUDES :

GEORGE BAKER
DARRELL FANCOURT
ELSIE GRIFFIN
BERTHA LEWIS
HENRY LYTTON
DEREK OLDHAM
LEO SHEFFIELD

H.M.S. PINAFORE

Complete on nine 12 in. records
(Album No. 100) D1844-52 6/~ each
CAST INCLUDES :

GEORGE BAKER
NELLIE BRIERCLIFFE
DARRELL FANCOURT '
CHARLES GOULDING
ELSIE GRIFFIN
HENRY LYTTON
BERTHA LEWIS

YEOMEN OF THE
GUARD

Complete on eleven 12 in. records
(Album No. 74) D1549-59 6/~ each
CAST INCLUDES :

GEORGE BAKER
NELLIE BRIERCLIFFE

DOROTHY GILL
WALTER GLYNNE

ARTHUR HOSKING

WINIFRED LAWSON

DEREK OLDHAM
LEO SHEFFIELD

RUDDIGORE

Complete on nine 12 in. records
(Album No. 143) DB4005-13 6/- each
CAST INCLUDES :

GEORGE BAKER
» NELLIE BRIERCLIFFE
MURIEL DICKSON
DOROTHY GILL
SYDNEY GRANVILLE
DEREK OLDHAM

TRIAL BY JURY

Complete on four 12 in. records
(Album No.71) D1469-72 6/-each
CAST INCLUDES :

GEORGE BAKER
ARTHUR HOSKING
WINIFRED LAWSON
DEREK OLDHAM
LEO SHEFFIELD

PIRATES OF
PENZANCE

Complete on eleven 12 in. records
(Album No. 83) D1678-88 6/~ each
CAST INCLUDES :

GEORGE BAKER
PETER DAWSON

DEREK OLDHAM
STUART ROBERTSON

LEO SHEFFIELD

IOLANTHE

Complete on eleven 12 in. records
(Album No. 89) D1782-95 6/- each
CAST INCLUDES :

GEORGE BAKER

NELLIE BRIERCLIFF
DARRELL FANCOURT E

SYDNEY GRANV
WINIFRED LAWSON e

BERTH
DEREK OLDHAM AnLwis

LESLIE RANDS
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THE GILBERT & SULLIVAN OPERAS
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Sir Henry Lytton, who has acted so many pnrlo':
in the Gilbert and Sullivan Operas, Is here nn:m
his sitting-room at the Savoy ‘!houu—-:la':::‘“
sitting faken 2 few days 2ag° by Va ’

N

SIR HENRY LYTTON

‘ The Famous Savoyard.
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'TILL CURTAIN

A foreword by

SIR. HENRY

of preface for this record of the 1932-3

season—a record produced by The Sphere,

which has for so many years been the generous
chronicler of our work. It is, I suppose, natural
that I should approach the task with somewhat
mixed feelings, for this particular record concerns
a season which is for me my last one. That is,
as far as the great Metropolis is concerned. [ go,
Heaven willing, round the country for another
year, saying good-bye to my old friends—for

IT js with pleasure that | write these few words

Londoners it is a more immediate farewell. It
is ADIEU. :
But enough of these thoughts. 1 would jest

you, gibe you, while the spotlights gleam in this
golden theatre by the Strand. My nightmare of
dressing up in the wrong part is past. I look back
with pleasure to the countless audiences who have
so nobly supported me during the long years of
my life as a Savoyard. At such a moment the
mind roams back to those early incidents which
make such a deep impression on the memory. [
have, of course, recounted most of them in my
book, ‘ The Secrets of a Savoyard.”

There is a very early one which may amuse
my readers—it was a case of ‘‘ bringing down the
house *' unintentionally. I was in the cast of
‘“ All For Her.” It was the drama of a desert
island that should have melted hearts of stone.
We were all dying of thirst (at least, according to
the plot). Nowhere on that desert island was
water to be found. They sent me out to explore
for it, while they rolled about the stage moaning
and groaning in agony. During my absence from
the stage | sat near a fire-bucket in
the wings. Then came my cue to
reappear.

I staggered on, famished and weary.
The quest had been in vain. “‘ Not
a drop,” I croaked in a parched, dry

voice; ““not a drop of water any-
where."

*“ Liar | " screamed the audience in
unison. It transpired that while |

was sitting near that fire-bucket, the
bottom of my Arab cloak had dipped
into the water, and there it was
dripping, dripping right across the
stage | The dramatic situation was
absolutely spoilt.

And then [ like to think of my first
real step on the Jadder, which took
place in the old Savoy Theatre in
1887. “‘ Ruddigore " was produced
for the first time on January 22 of
that year. Towards the end of the
first week, Grossmith was taken
seriously ill with peritonitis. Let me
again quote from my book. By an
effort he was able to continue playing
until the Saturday. Then he collapsed,
and was taken home for a serious
operation. Upon the Monday morning
I was told | was to play his part—
.and play it that very night.

EYATREOIN

Chosen to step into the
shoes of the great George
Grossmith | (Senior, of
course.) Faced with such
an ordeal to-day, I verily believe I should shirk
it. But then the audacity of youth was to
carry me through. The supreme chance had
come. At all costs it had to be grasped. .. .
My cue came and I went on. The silence of the
audience was deathly. They gave me not the
slightest welcome. The great Grossmith, the lion
comique of his day, was not playing ! Oakapple
was being taken by an unknown stripling! No
wonder they were disappointed and chilling. First
I had a few lines to speak, and then I had a beauti-
ful little duet with Miss Leonora Braham, who was
playing Rose Maybud. And when that duet,
*“ Poor Little Man,'" was over, and we had responded
to the calls for an encore, all my tremors and hesi-
tation had gone. With every number the audience
grew more and more hearty. The applause when
the curtain fell was to me unforgettable. It
betokened that all was well.

And may I reveal a little secret about a part of
my anatomy which has called forth great bursts
of laughter from the audience during the per-
formances of ‘‘ The Mikado "' ? I refer to my big
toe. It is not pulled up by a string. This little
by-play came about in this wise. Once, in the
‘“ Yeomen,” | kicked one of the posts near the
executioner’s block. It dislocated my toe, but what
a happy accident it was I did not realise until
some weeks later, when we were playing ‘‘ The
Mikado,”” and when I was doing the dance in the
‘“ Flowers That Bloom in the Spring "
I trod upon a tin-tack, and instinc-
tively drew my toe away, as it were,
from the pain. From the audience
there came a tremendous roar of
laughter. For a moment [ could
not understand it at all. Looking
down, however, | was amazed to
find that big toe upright, almost at
right angles to the rest of the foot.
With my fan | pressed it down—
then raised it again. This provoked
so much merriment among the
audience that I did it a second time,
and a third. All this time the theatre
was convulsed. Here, indeed, was a
quaint discovery.

The explanation of its origin shows
that it is not a trick mechanical toe,
nor, as some people suppose, that it
is done with a piece of string. The
fact is simply that the toe is double-
jointed. I could ramble on like this

by the hour, but space forbids.
~ It only remains for me to

p wish God-speed to those who
Vﬂ o follow in my footsteps, and

to raise my glass to my many

\g good friends and to wish
v, them health and happiness
- Till curtain fall, gy f.

Reading my mail outside
a provincial theatre.

Leslie Rands) and Marco
ding) bid farewell o
s, Tessa (Miss Marjorie
Miss Muriel Dickson)

Giuseppe (Mr.
(Mr. Charles Goul
Venice and thair wive
Eyre) and Gianetta (

AWAY WE GO
TO THE BALMY ISLE

WHERE THE ROSES BLOW
ALL THE WINTER WHILE
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DON ALHAMBRA
Mr. Sydney Granville

Top Left.

“WOMAN"
ot A"::bsn :I:ARY IS WON WITH WOMAN'S HAND' :
r. Sydney Granville) with Gianetta (Miss Muriel
e Dickson) in Act I.
.

“! TAMED YOUR INS|

B GNIFICANT PROGENITOR AT LAST":

e Duchess (Miss Doroth:
Gill;
Yy i')‘ :I‘tthl.Culld: (Miss Rowena Ronald)
Cenire, Above.

P (Mr.th‘:iccmsTTA. FATE HAS GRANTED " :
i 3
ux}"mAv.:‘ <|:.hncna (Miss Muriel Dickson)

Pag: Six

\
THE DUKE

Sir Henry Lytton

Top Right.

«“ONE HEART, ONE LIFE, ONE SOUL":
Casilda (Miss Rowena Ronald) with Luiz (Mr. John Dean) in Act I
Right.
“RATHER CRUEL, PERHAPS?"
The Duke (Sir Henry Lytton) eriticizes a remark by the Duchess
in Act Il

Centre, Above.
“THIS IS TESSA ! RAPTURE, RAPTURE!"
Giuseppe (Leslie Rands) with Tessa (Miss Marjorie Eyre) in Act |,
Centre, Below.
“YOU SHALL REIGN JOINTLY' :
Don Alhambra with Tessa and Glanetta, Marco and Giuseppe, in Act |
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RUDD'GORE, or, The Witch’s Curse

s

“MAD MARGARET, POOR PEG
Miss Marjorie Eyre as the love-distraught Mad Margaret in Act |

Left.

Rose Maybud with her
two suitors.

Top Centre.
“WHITHER AWAY,
DEAR ROSE?"

Miss Muriel Dickson
as
Rose Maybud in Actl.

R ight.

“THE HAGGARD
ASPECT OF A GUILTY
ROUE" :

Mr. Martyn Green
Sir Ruthven Murgatroy
n Ace i

Page Eight

“HE GAVE ME AN ITALIAN GLANCE—THUS—AND MADE ME HIS":

Mad Margarer, addresses Miss Muriel Dickson

Miss Marjorie Eyre, as
e Maybud) and cells b A scene from Act |

(Rose Maybud) and tells her the reason of her madness.

Right.

“THE CURSE IS ON
ALL HIS LINE™:

Miss Dorothy Gill, as

Dame Hannah, describes

the Ruddigore Curse.

Extreme Right.
“TO BE CONSTANT
'LL ENDEAVOUR FOR
Fancourt a
the ghostly
with Miss Dorothy
as Dame Hannah.

Page Nine




RUDD'GORE, or. The Witch s Curse

@{ :

RUTHVEN, ALIVE AND YOUNG,
TO MARRY ROSE MAYBUDI|
CAN THIS BE POSSIBLE?

Pagt Ten

Sir  Despard Murgatroyd (Mr, Sydney
Granville) discovers from Richard (Mr.
Charles Goulding) thet his brother “is
going to marry Rose Maybud this very day”

JOLANTHE ; o The Pee

MY SON IN TEARS, AND
ON HIS WEDDING DAY

and

he Pes

slanihe (Migs Masjor

son, Hrephon
been erpresing

feam Phytlis

e A

Wi angv

o Eyra) condoles with e

osite Rands), whe has st
& o Being fake

(Migs Rowens Reneid



IOLANTHE;

or,

The Peer

and the

Peri

A
CHANCERY ™ :
“HE'S AN ARCA. N 1
DIAN SHEPHERD !"” 4 B ! Miss ::\;:l;la"’lomld
Mr. Leslie Rands as : Z s
Strephon.

Right.

“WELL, HAVE YOU
Left. 4 %, SETTLED  WHICH

“MY QUEEN HAS - IT'S TO BE?"
! g Fa t
i ot e : il

Mr. Leslie Rands as - Mr. John Dean as
Strephon. Miss Lord Tolloller, and
Dorothy Gill as the Miss Rowena Ronald
Fairy Queen, Miss F as Phyllis in Act Il.
Marjorie Eyre in the
title-r3le.
Top Left.
“RISE-THOU ART “], MY LORDS, EI"!BODY THE
PARDONED ! YVl
Miss Marjorie Eyre emerges
from her long imprisonment
in the stream.

Sir Henry Lytton as the Lord
Chancellor.
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—or, The Slave of Duty.

THE PIRATES OF PENZANCE—

B o =

‘“ A POLICEMAN'S LOT IS NOT A HAPPY
ONE!"

Mr. Sydney Granville as the Sergeant of Police.

«THE VERY MODEL OF A MODERN :
MAJOR-GENERAL " :
“STAY, WE MUST NOT LOSE OUR SENSES"' :
THE PIRATE KING:

Mr. Martyn Green as Major-General Stanley.
Mr. John Dean (Frederic); Miss Muriel Dickson as Mabel.
(Mr. Darrell Fancourt) with Edith (Miss Marjorie Eyre).

Sl ~ Miss Murlel Dickson
Rl B 7 G
ONE IS | a:f::opr;:;:?“zld(:i? “TO DEATH AND GLORY™: :

) Sergeant (Mr. Sydney G'B?:ﬂiz\).'"d Mabel (Miss Muriel

““STAY, FREDERIC, STAY" :
Miss Dickson (Mabel) and Frederic (Mr., Dean).

Page Fiftecn
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THE MIKADO;

or, the

Town of Titipu

ACT 1.
Then let the throng our joy
advance,

With laughing song and
merry dance.

With joyous shout and ring-
ing cheer,

Inaugurate our brief career ;

A day, a week, a month,
a year,

Or far or near, or far or
near,

Love's eventime comes much
too soon,

We'll live at least a honey-
moon |

C L

Nickell-Lean) and Pooh-
Bah (Mr. Sydney Granville)
£

Yum-Yu: (Miss Muriel
| Dickson) and Nanki-Poo
| (Mr. Charles Goulding)

ON RIEI{'I:

|

|

'i‘

|

|

!

|

{peanips (M;ss [Elizabth |
; |

| pitti-Sing (Miss Marjorie
‘ Eyre) and Pish-Tush (Mr.
| Leslie Rands)

Page Seventeen
Page Sixteen



THE MIKADO;

or, The TOWN of TITIPU

*A MOST HUMANE MIKADO"
Mr. Darrell Fancourt in the title-rBle of what is con-
sidered the most brilliant of all the G. & S. Operas.

| n Left to Right. Pooh-Bah, Pitti-Sing, Ko-Ko, and
“AND YOUR DAUGHTER-IN-LAW , the Mikado, Nanki-Poo, Yum-Yum, Peep-Bo
ELECTED " : and Pish-Tush.
An ensemble at the end of Act Il., where the criminals
kneel to the Mikado.

Mr. Leslie Rands as Pish-Tush, Sir Henry L‘:mn a
Ko-Ko,and Mr, Sydney Granville as Pooh-Bah.

““AND THE CITY REDUCED TO THE RANK OF A
VILLAGE ™ :

Right.
Left. ** THREE LITTLE MAIDS FROM SCHOOL " :

*YUM-YUM, AT LAST WE ARE ALONE': Miss Elizabeth Nickell-Lean as Peep-Bo, Miss Muriel
Mr. Charles Goulding as Nanki-Poo urges his suit upon Dicksonas Yum-Yum, and Miss Marjorie Eyre as Pitti-Sing.

Miss Muriel Dickson as Yum-Yum.

Page Nivcieen
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PRINCESS IDA; o

“MINERVA, OH, HEAR ME!™

Princess Ida (Miss Muriel Dickson) enters to address the
assembled women of Adamant and the fair neophytes:
Psyche (Miss Doreen Denny) on left.

“ ATTENTION, LADIES, WHILE

| READ TO YOU THE PRINCESS

IDA’S LISTOF PUNISHMENTS " :

Lady Blanche (Miss Dorothy Gill)

on left ; Lady Psyche (Miss Doreen
Denny) on right

“GENTLY, GENTLY! EVIDENTLY
WE ARE SAFE SO FAR™:
The three Princes have invaded
the grounds of Castle Adamant.
Cyril (Mr. John Dean) on left:
Hilarion (Mr. Charies Goulding)

£ g 1 A STILL, | WAS A TINY PRINCE Hilarion (Mr. Charles Goulding) tells how he

incentre: Floran (Mr." Leslie : : : TWENTY YEARS AGO. is no longer twice Princess Ida’s age as he

5) on right. ¥ SHE HAS GAINED UPON ME SINCE was “twenty years ago.” Florian (Mr. Leslie
TWENTY YEARS AGO.

Rands) on right, In Act 1

Page Twenty-One



s I H.M.S. PINAFORE; ot tha

Sailor

“JOSEPHINE, | AM A BRITISH SAILOR AND | LOVE YOU":

Josephine (Miss Muriel Dickson) distractedly repels the advances
of Ralph (Mr. Charles Goulding).

“SIR, YOU ARE SAD™
Little Buttercup (Miss Dorothy Gill) perceives the disturbed state of
the Captain's mind : Captain Corcoran (Mr. Leslie Rands) on lefc

s i R T PR

THIS VERY NIGHT Josephine, the Captain’s daughter (Miss Muriel

Dickson), is plotting with Hebe (Miss Marjorie

“ STA "
OH, Y THY HAND! | LOVE. YOU! Eyre), Sir Joseph's first cousin, to steal away

Josephine (Miss Muriel Dickson) reveals her love for Ralph (Mr. C

WITH BATED BREATH

“1I WILL HEAR OF NO DEFENCE" @

is the boatswain (Mr. Richard Walker). On right Sir Joseph Porter, K.C.B. (Sir' Henry Lyttonh AS STILL AS DEATH from H.M.S. Pinafore with Ralph.
reproves Capt. Corcoran for swearing.

harles Goulding),

vage Twenty-Th
Page Twenty-Two { Page Twenty-Three



or, Bunthorne’s Bride

PATIENCE;

“TO WEEPING CONCORDS TUNE THY ROUNDELAY ' ;

Miss Marjorie Eyre as the Lady Angela, Miss Mais

i as the Lady Ella in the openin
“THERE IS NOT ONE WORD IN THAT DECALET WHICH IS CALCULATED TO

THE BLUSH OF SHAME TO THE CHEEK OF MODESTYE'(.( s
Mr. Leslie Rands as Archibald Grosvenor, the Idyllic Poet, and Miss Marjorie Ey
r. Leslie

le Baxter as the Lady Saphir, and Miss Doreen Denny
£ stanzas outside Castle Bunthorne,

“ YES, PATIENCE, | AM
VERY BEAUTIFUL" ;

Mr. Leslie Rand
MEDIAEVAL HAND "' : eslie Rands as Gros-

“WITH A LILY IN YOUR

venor; Miss Muriel Dick-
son as Patlence.

Sir Henry Lytton as
Reginald Bunthorne.

& E ONCE MORE ":
YOUNG GIRLS ”’: WELL, HERE WE ARE Ol

pose has 00! he Duke of Dunstable (on left),
Guards officers: Mr. Charles Goulding as Lieutenant d L(onleft)
DAY ::i:'ﬁ%‘.i‘,d. 5 N 0s el lFrsstas Catonal Calverley (in centre), and Mr. Martyn Green (on right) as Major Murgatroyd, in Ac
« EVERY
“THE TRULY HAPPY NEVER SEEM QUITE WELL!" “EY

the
Miss Muriel Dicksom,~m the title- r3le, puts the Philistine view-point to the super-ecstatic Lady Jane, played The finale, whﬂ;“n
by Miss Dorothy Gill

Page Twenly-Five
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THE YEOMEN

or, the Merryman |

“I'VE GROWN GREY INIT":

: - . a | Dame Carruthers (Miss Dorothy
! Gill) addresses hoebe (Miss
Marjorie Eyre) in Act L

Top Left.

“«THEREIN IS SONG AND
DANCE TOO " :

Mr. Martyn Green as Jack Point

and Miss Muriel Dickson as Elsie
in Act I

‘* SERGEANT MERYLL, IS IT NOT? MAY | GREET MY OLD FRIEND "

Sergeant Meryll, (Mr. Darrell Fancourt), with Phoebe (Miss Marjorie Eyre).
e greets Fairfax (Mr. Charles Goulding) in Act I

“ COME, TAKE HEART, SMILE, LAUGH!"*
Mr. Martyn Green as Jack Point with Mr. Sydney Granville as Shadbolt.
Pase Tiwentv.Ciew >

OF THE GUARD;

and his Maid

wi

Top Right.
‘“1 LOVE ALL BRAVE MEN'':

Miss Muriel Dickson as Elsie and
Mr. Charles Goulding as F‘zirl:x
in Act I

Right.
‘“1 HAVE A PRETTY WIT " :
Mr. Sydney Granville as Shadbolt.

On Right.
“IS LIFE A BOON?™
Mr. Charles Goulding as Fairfax.

Right.
“FOR THE LOVE OF A LADYE':
Jack Point (Mr. Martyn Green) and Elsie (Miss Muriel Dickson)

Page Twenty-Seven



GUARD; r, The Merryman and his Maid TRIAL BY ]URY COX
THE Y“EOMEN OF_THE s ° AND BOX-THE SORCERER

"*AND A GOOD JUDGE, TOO!"

Angelina, the plaintiff (Miss Kathleen Frances), with the learned
judge (Mr, Sydney Granville)

“SWIFTLY FLED EACH HONEYED NOUR'

Mr. Leslie Rands, as Counsel for the Plaintiff, with Angelina (Miss Kathleen
Frances) and a bridesmaid

TUSH IN THY Miss Dorothy Gill as Dame Carruthers informs NGTON WELLS, A DEALER IN SPELLS :
JOHN WELLL »
TEETH, OLD MAN! Mr. Darrell Fancourt as Sergeant Meryll that MR. COX, THE HATTER : Sir Henry Lytton as John Wallington w.l;-. and Miss Anne Bachell ax
Elsla is a married woman—a scena from Acht Mr. Martyn Green in one of the title.rBles in the Morton- Mrs, Partlec, in The Sorcerer.

Burnand.Sullivan curtain-raiser,

Page Twenty-Nine
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One of the prettiest stage settings for the

operas : The glade through which Phyllis and

Strephon approach to the meeting of the
Peers and lolanthe

N this pictorial record The Sphere
I has again attempted to put into
permanent form some passing
impressions of the famous Gilbert
and Sullivan operas. Their charm,
which the years are unable to im-
pair, is elusive and hard to analyse.
What the audience sees in the theatre
is a subtle compound of wit, music,
and a traditional technique which is
the accumulated product of many
years and minds. Here we have had
to record, with the camera only, some
fleeting moments of these lovable
operas. Mr. Rupert d’'Oyly Carte has
allowed The Sphere every facility in
the taking of the pictures. With
very few exceptions, the whole of
the incidents
recorded here
have first been
sketched out
during the pro-
gress of the
operas them-
sclves, and then
translated into
camera studies
on the stage
itself. There
have been so
many interest-
ing moments in
the action of the

FINIS : A CAMERA IMPRESSION
OF NANKI - POO’S WEDDING Hikado 22ty
PARTY.

T concerning this Record
of the 1932:1933 Season

to the

us  glade
lurks the back of the
first scene In lolanthe What-
ever measure of success has been
obtained is due to the sym
pathetic and cheery co-operation of
the members of the cast and of the

stage management. The actual camera

e

A preliminary sketch
for a camera picture
of ““The Gondoliers.""

operas themselves
that there has been
no space available :
in which to con- Shketches by Percy Home
centrate on  the  The quaint fishing village of Rederring and the thatched
delightful. Ricketts  roohd corpue rust e husboic, Sone ittt
and Sheringham

scenery—from the work has been carried out by the Stage Photo
rich Venetian Company, who hold a unique position in the world
oftheatrical
photography. In
fact, it is by
the co-operation
of the whole
theatre that this
record has be-
come possible,
and it is hoped
that it will com-
mend itselftothe
many sympa-
thetic yet expert
eyes which we
trust will survey
its pages.

This incident is not actually In the text of “The

ut one feels sure th
composition of the litdle pnny.u P‘:'e';un‘:r V:lhl-l
bound to be there in some capacity,

Page Thirty

B. J. SIMMONS & Co. L.

Costumiers to the

R.D’OYLY CARTE OPERA COMPANY

ﬁ!osl nf. the Costumes illustrated in this
Souvenir have been made by our firm

COMPLETE SETS OF COSTUMES

: FOR  ALL Toe .
(:ILBER]‘ & SULLIVAN OPERAS
CAN BE SUPPLIED ON HIRE

Also for any ulller Mus;ml Cnmﬂly, ()pcm etc.

Competent Perruquiers sent Town or Country

7 & 8 KING STREET, COVENT GARDEN, W.C.2

Telephone : TempLE BAR 5568 AND 5569,

Established 1857,

THE SAVOY OPERAS

COMPLETE TEXT OF THE OPERAS 1875-1896

By Sir W. S. GILBERT

8s. 6d.  Thin Paper, gilt top, 8s. 6d.  Leather, gilt edges, 10s. 6d.

SELECTED OPERAS.—First Series. Trial by Jury—Patience—Yeomen of the
Guard—The Gondoliers. 3s. 6d. Leather, 5s.

SELECTED OPERAS.—Second Series. H.M.S. Pinafore—Pirates of Penzance—
Iolanthe—The Mikado. 3s. 6d. Leather, 5s.

THE MIKADO. With 8 illustrations in colour by W. Russell Flint, and
pen drawings by Charles E. Brock, R.I. 7s. 6d.

THE YEOMEN OF THE GUARD. With 8 illustrations in colour by
. Russell Flint, and pen drawings by Charles E. Brock, R.I. 7s. 6d.

“All Gilbert and Sullivan lovers—and who is not such a lover 7—owe a deep debt to the
house of Macmillan for producing in so beautiful and so cheap a form the libretti of the thirteen
operas in which Gilbert and Sullivan collaborated.””—7he Sunday Times.

BAB BALLADS AND SONGS OF A SAVOYARD
By Sir W. S. GILBERT. Illustrated by the Author.
8s. 6d. Thin Paper, gilt top, 8s. 6d.  Leather, gilt edges, 10s. 6d.
Also Pocket Volumes : 3. 6d. Leather 5s. each.
BAB BALLADS. MORE BAB BALLADS. SONGS OF A SAVOYARD.

All prices are net.

Telegrams : * History, RANp, Lonpox,"”

LONDON: MACMILLAN & CO., LTD.
L



The
Greatest
Luxury in
Home

Enfertainment |

THE 1933

Columbia

RADIOGRAPH

Model
620

32

GNS.

RADIOGRAPH FOUR

—abounds in refine-
ments, and offers
radio or gramophone
performance of-un-
rivalled  brilliance:

Model
602

28

: GNS.

CONSOLE
RADIOGRAPH

—the sensational -
popularity of this
model is undoubtedly
due to its marvellous
all-round value ; for
nothing equal is
obtainable at its price.

ENTERTAINMENT

AT HOME AS

AND WHEN YOU
WANT IT.

Write for illustrated List of
the 1933 Columbia Radio-
Graphs (address opposite).
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THE POPULAR Columbia SERIES

OF LIGHT OPERA PORTFOLIOS

In Sixteen Sofo and Concerted Num=
bers on six 10:inch Columbia Records
Nos, DB321 to DB326 (2s. 6d. each).
Complete in FREE Art Portfolio with

book of words—15s.

In Seventeen Solo and Concerted Num=
bers on six 10:inch Columbia Records
Nos. DB434 to DB439 (2s. 6d. each).
Complete in FREE Art Portfolio with

book of words—15s,

MERRIE ENGLAND

Recorded under the P:rsomd Sup;msum of
Sir Edward G

In Sixteen Solo and Concerted Num=~
bers on six 10.inch Columbia Records
Nos, DB478 to DB483 (2s. bd. each).
Complete in FREE ‘Art Portfolio with

book of words—15s.

Brilliantly sung by favourite artists
who have faithfully preserved the true
atmosphere so befoved of these operas,

ONSALE AT YOURLOCALDEALERS

In Fifteen Solo and Concerted Num=
bers on six 10:inch Columbia Records
Nos. DB386 to DB391 (2s. 6d. each).
Combplete in FREE Art Portfolio with

book of words—15s,

IOLANTHE'

In Nineteen Solo and Concerted Num~
bers on six 10-inch Columbia Records
Nos. DB550 to DB555 (2s. bd. each),
Complete in FREE Art Portfolio with

book of words—15s,

N

Full detailed lists of any, or all of the abéve, post free on request :
COLUMBIA, 98-108, CLERKENWELL ROAD, LONDON, E.C.1




